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Zipes reminds readers that the Grimms’ tales are not strictly fairy tales
and that they did not use the term “fairy tales” when referring to the
stories. With the title Kinder- und Hausmdrchen (Children and Household
Tales), the Grimms did not mean to suggest that the collected tales
were for children, or even about children, but that they helieved that
the stories were innocent and pure, like children. In preserving these
stories, the Grimms sought to reinforce and reinvigorate the cultural
memory and heritage of the German people. But the title was confusing

for many readers; the first volume of their collected tales, when it was

: published in 1812, was notwell received. Critics complained the stories

were too crude and not appealing to children. Zipes notes that two key
terms are absent from the title, German and fairy tales, which over time
to the collection. The first edition was
intended for adults, particularly scholars and antiquarians. But gradu-
ally the Grimms expzmded their readership to include children, and
subsequently modified the tales in the seven editions published during
their lifetimes to make them more acceptable to children, or atleast to
the parents of children. Their collection 18 diverse and includes arange
of stories including tall tales, animal tales, nonsense stories, religious
tales, and magic tales (Z(Lubm“miirchen) , which are the most familiar of
the stories that have come 10 be known as fairy tales. Despite what the
Grimms stated in their prefaces to various editions of their collection,
not all of the tales came from the oral tradition; they adapted stories
that they located in texts from the fifteenth to the eighteenth century.
While the Grimms maintained that they recorded faithfully without em-
bellishing the oral versions of the tales performed by their informants,
a close reading of seven editions of the tales show that the Grimms
were constantly revising the tales to better conform to their concept
of the folk tale. Zipes argues that only Wilhelm's artistic reworking of
the tales made them more accessible to middle-class families, which
increased their popularity. In fact, Ludwig Bechstein’s German Fairy
Tale Book (1845) and New German Fairy Tale Book (1856) outsold the
Grimms’ collection in Germany until the 1890s. The Grimms sought
to reinforce and reinvigorate the cultural memory and heritage of
the German people by collecting and editing their tales. According
to Zipes, the Grimms were not simply collectors, but “manslators, adap-
tors and mediators” (84). Rather than transcribing folk tales, they wrote
poetic stories based on German folklore and refashioned the tales so
that these became what they imagined authentc folk stories should be.
Consequently, the Grimms are, at best, protofolklorists. Ironically, their
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Unlike the Grimms’ first edition, Taylor’s German Pojnilar Stories was a
roaring success in England and went through multiple printings. Grate-
. ful, Taylor sent a copy of his adaptation to the Grimms. The Grimms
“were so impressed by the reformatting of Taylor’s translation and its
_financial success that they chose to publish their own “small” edition as
a companion volume to their “large” edition in 1825. The small edition
(kleine Ausgabe), unlike the two-volume edition, only contained 50 of
the most popular tales and included four illustrations by their brother.
With the small edition, the Grimms, following Taylor’s lead, attempted
to secure a wider readership for their stories by including children as
part of their intended audience. Wilhelm began to edit the tales so
that they would conform to the values of bourgeois families. Unlike
the large edition (groe Ausgabe), the small edition did not include a
scholarly preface, or notes, but featured illustrations. These two dif-
ferent versions of their collected tales were intended for distinctive
audiences. The small edition turned out to be more popular than the
large edition and it was published ten times between 1825 and 1858.
Ironically, it was as children’s literature, rather than folklore scholar-
ship, that the Grimms’ collection has had its most enduring influence.
Taylor would eventually combine his two-volume German Popular
Stories into a single volume titled Gaminer Grethel, or German Fairy Tales
in 1839. It was Taylor, not the Grimms, who transformed the Grimms’
stories into fairy tales. His selection of tales—that emphasized magic,
featured fairies, added fairies into stories where they did not previously
exist, and referred to the stories as fairy tales—established a label that
would endure. He structured his single volume around a fictitious,
older, female, peasant storyteller, Gammer Grethel, a character loosely
based on Dorothea Viehmann, whom the Grimms had introduced in
their second edition of Kinder-und Hausmdrchen. Zipes shows the process
by which Taylor transformed the Grimms’ stories into classic fairy tales,
subverting the Grimms’ original intention of preserving folk tales as
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The later chapters in the book detail how the Grimms’ tales, once

firmly established as children’s texts, were further commercialized as
they were Americanized, which Zipes also refers to “globalized Disney-
fication” (74). Not surprisingly, Zipes has little positive to say about
Disney film adaptations of the fairy tales or for most film adaptations
of the Grimms’ tales. Ironically, he suggests that in the twentieth and
twenty-first centuries, as the result of the power of the American culture
industry, the United States has become home to the Brothers Grimm
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Grimms produced seven different editions of Kinder- und Hausmdirchen,
which included additions and deletions of individual tales as well as
significant modifications to the text of many tales, the corpus of the
Grimms’ tales is extremely fluid. The multiple, but different, edi-
tions of the same text raise the question of which version is the most
authoritative the first edition, as it was initially published, or the final
version, which included the Grimms’ final selection and changes to
the text. Zipes notes that most readers are familiar with the tales as
they appeared in the seventh edition, published in 1857. Zipes has
previously published a translation of the Grimms’ final edition as The

Complete Fairy Tales of the Brothers Grimm (1987) . Scholar Press reprinted

afacsimile edition of Edgar Taylor’s first English translation of German
Popular Stories in 1977. A comparison between Zipes’s translation and
Taylor’s translation quickly confirms that Taylor radically adapted

and changed the tales. It is difficult to consider them translations of
the same text. By my count, only eight of the tales published in the
Grimms’ first volume, published in 1812, appear in the 31 tales that
Taylor included in his first volume of German Popular Stories in 1823.
There have been several more accurate English translations of the
Grimm tales published since Taylor; Zipes mentions Margaret Huntin
1884, Ralph Manheim in 1978, Maria Tatar in 2004, and Philip Puliman
in 2012. But most of these translations are selections of tales based on
the final 1857 edition. Zipes allows readers to have access to the tales
as the Grimms originally published them for adults and without the
changes they would add to subsequent editions. His translation reveals
that the original printed versions of the Grimms’ tales are more violent
and frank. Maria Tatar, in her Annotated Brothers Grimm, includes 37
tales and adds nine tales for adults. The majority of the tales that Tatar
identifies as adult tales—which feature ominous titles such as “The
Hand with the Knife,” “How Some Children Played at Slaughtering,”
and “The Stubborn Child”—were published in the first edition of the
Grimms’ collection when all the stories were intended for adults rather
than children. Since the first edition of the Grimms’ tales appeared
without illustrations, I don’t think Andrea Dezsd’s striking paper cut
illustrations are necessary to accompany Zipes’s stark translation of the
156 tales. While Zipes expressed his approval in Grimm Legacies to the
modern trend to reintroduce the “Grimmness” to the adult adapta-
tions based on Grimms’ fairy tales, his translation of The Original Folk
& Fairy Tales of the Brothers Grimms confirms that these contemporary
adaptations come closer to the original nature of the tales than the
many cleaned up children’s versions of the fairy tales.
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